It is useful to divide post-war Italian intellectual culture into three distinct yet overlapping phases. Accordingly, the first period --1944 to 1968 --distinguishes itself by a systematic process of institution building that promoted knowledge organisation from a Marxist 
from French postmodernism gradually displaced Marxism altogether. Simultaneously, it was during this last phase that Italy's cultural politics --which had previously been organised predominantly in relation to modernist notions such as the territorial state, high cultures, and national identities --gradually opened up to new conceptions of culture. These reflect Italy's awareness of globalisation.
I. The Triumph of Marxism
In the period leading up to 1968, the success of Marxist cultural politics certainly cannot be viewed separately from the political power of the communist party and the symbolic capital it commanded in western socialism at large. Due to its leadership role in the resistance against fascism, the communist party's promotion of socialist ideas in general and classical Marxism in particular was considerable in the immediate post war era in the forties. 1 Italian Marxists --Mario Alicata, Giorgio Amendola, Delio Cantimori, Lucio Colletti, Renzo De Felice, Galvano della Volpe, Palmiro Togliatti among many --further developed their cultural politics through the fifties, and sixties. They did so in spite of considerable international pressures to promote liberal, rather than Marxist, political cultures and by overcoming domestic obstacles, such as the influence of the catholic church in educational and cultural institutions. An important event was the publication of Antonio Gramsci's Prison Notebooks. 2 However, since Gramsci represented for the communist party primarily a political leader, rather than a theorist, the originality of Gramsci's idea on culture remained unexplored. 4 For to the extent that Marxism evolved into a powerful political force, informing social movements of unions, students, and women alike, it also turned into an intellectual force that reflected primarily not on the application of Marxist ideas in a global context, but on their applications in a local context. Hence the most important object of study were the concrete practices taking place in Italy. Cultural practices were no exception.
As Italian Marxists in large numbers seized the public sphere by the late sixties, they quickly set up positions of power in many institutions tied to the dissemination of knowledge.
Publishing houses, journals, university divisions, cultural centres and local governments all contributed to the production of a Marxist public sphere. 5 A Marxist framework, with its assumptions about the collective subject's progressive ability to forge its own history, colonised
Italy's cultural unconscious. Major categories from within classical Marxism, such as base/superstructure, or the dialectical relation of politics, society, and culture to the economic sphere, greatly influenced the organisation of multi-volume encyclopaedias and historical studies in the area of philosophy, literature, art, and culture. So one of the most important research tools in historical studies, the Storia d'Italia, is clearly marked by distinctions derived from classical Marxism. 6 In addition, the managers of such projects set up formidable interdisciplinary research collectives which included economic historians, political philosophers and social historians. Since these scholars shared a Marxist understanding of history and culture, many of these multi-volume projects are superb examples of theoretical coherence, first rate scholarship, and remarkable breadth. Moreover, the disciplines of high status in Italy's predominantly humanistically oriented educational system --philosophy, literature, and history --soon showed signs of the Marxist turn. All the studies written during this period are organised along Marxist analytical lines. Examples are Carlo Salinari's Profilo Storico della Letteratura Italiana (1972) or Giuseppe Petronio's Letteratura e società. Storia e antologia della letteratura italiana (1972) and Alberto Asor Rosa's Sintesia di storia della letteratura italiana (1975).
7

II. From Economic Analysis to Cultural Critique
While 1968 marks the triumph of Marxism in Italy, it should also be noted that the kind of Marxism that emerged was by no means homogeneous. Many different theoretical currents evolved. In this sense it is more accurate to speak of the triumph of heterogeneous marxisms.
The diversity of Marxist theories is tied to Italy's geography and to disciplinary peculiarities. School, such as authoritarian family structure (Horkheimer), one-dimensionality of existence (Marcuse), high art as resistance to mass culture (Adorno) and so forth, major Marxist journals and publications explored the validity of cultural critiques as instruments for social change. 10 These explorations evolved against the background of polemics against and for the cultural programme of the communist party. Crucial in these debates were intellectuals such as Lucio 
III. From Cultural Critique to Cultural Studies
There is no doubt that Marxism in Italy was more widespread than anywhere else in the west. Up until 1976, over half of the population voted for left parties. Since there has been historically no significant political tradition at the centre, the other half of the population voted for the conservatives or the right. While this polarisation of the electorate empowered the left to an unprecedented degree in the early seventies, it also endangered the left in equal measure by the early nineties, when new right wing movements tipped the political balance in the opposite direction. This powerful move from left to right is well documented. For if by the late sixties intellectuals believed in the capacity of reason and the public sphere to create social change, ten years later, by the late seventies, left intellectuals retreated into the private sphere. A crisis of reason was declared. 16 Prestigious journals exchanged optimism for pessimism, chose Nietzsche over Marx, and body over class. Under the impact of French post-structuralism, Hegelian history was to make room either for Foucauldian histories without subjects, or for Heideggerian subjects without histories. Phenomenology and hermeneutics were called upon to authenticate a minimum of meaning in a postmodern age condemned to witness its own decline. Central to the debates about the crisis of reason were intellectuals such as Aldo Gargano, Remo Bodei, Carlo Ginzburg, and Gianni Vattimo. The latter formulated his theory around concepts such as . 'weak subject,' a 'new rationality,' and a 'weak thought.' 17 To this day, many intellectuals who identify with the discipline of philosophy have continued to adhere to a critique of reason, a critique which is premised on the unknowability of global processes and the impossibility of substantive social change. The work of Franco Rella, Giorgio Agamben, and Maurizio Ferraris are typical of this trend. 18 Yet it must also be pointed out that this exodus from the public to the private sphere, and its concomitant abdication of moral leadership on the part of the intellectuals, as symbolised by the crisis of reason, is a phenomenon that seems to have affected male intellectuals only.
Feminists resisted that call, at least until the early nineties.
As in other western nations, feminism in Italy evolved parallel to the student movement in the late sixties. Micromega abandoned its references to the left by 1994. It renewed, as many Italian publications, its interest in the study of regional and local cultures, in cities, and dialects.
Hence it shifted from a position of cultural critique to that of cultural studies, thereby loosing a 
